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About “Flaming Spider Root”, could you talk about
the exploration of mutant plant life2 How long you com-
pleted the creation?2

It was October of 2005, and | had just finished my
Botanica Beluosa installation. The next show was in Feb-
ruary and | wanted to do something based on nocturnal
plants and animails. | went to visit my parents in Tucson,
Arizona to study the bats and night blooming cactus in
the desert. While | was home | was bitten by a very poi-
sonous spider which totally interrupted this exploration.
I was in and out of the hospital and it took me months
and months to recover. Out of this experience came
“Flaming Spider Root."” | still did a project about a night
blooming plant, but it became spider like. | lost a lot of
production time recovering from the bite, but | was still
able to get a lot done. My husband and | made a short,
stop motion film which was very exciting. | think | worked
for about a month or so on the various elements of this
project- the sculptures, the film and the drawings. We

shot the film in a weekend.

Could you tell us when did you become an interdis-
ciplinary artist?2 Who ever influence on you very much?

I've always worked with many different materials,
since childhood. In college | started out in the painting
department, but quickly realized it would be too limit-
ing and created a major that would allow for film/video
as well. My favorite artist is Louise Bourgeois. She inspires
me to use the medium that suits the idea. | also admire
Mathew Barney very much- for his use of various media
and for his stories and aesthetic.

From paper to sculpture, what's the difficulty you
usually meet in designing and presenting works?2

Yes- the difference between vision and execution,
I am running into that a lot lately. It usually seems like
it will be so simple, but as soon as | start turning it into
a sculpture the difficulties begin. | have to negotiate
with the materials to see how | can do something that
works in three dimensions and stays true to the spirit of
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the drawing.

01 Spiderroot-Ink on paper, 8 x 11in, 2006

02 Gouache-Good Fungus and Bad Fungus, gouache on pa-
pyrus, 7 x 9 in each, 2005

Ogﬁ]?od Fungus ZEH @ MNAENR @ BLERETESR  BEAE
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Inspired by slime molds, although it this case it's underground,
bad fungus is a parasite on the Oak tree.

04 Snake Neck Rabbit Root P& AR#-A camivorous shrub,
this plant feeds on Wandering Puffits. Wandering Puffits © &
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These are moss like creatures, with no roofs. They reproduce
by growing smalll puffs on their heads which fall to the ground
when formed, starting a new creature.

05 Flaming Spider Root eating Flying Mothwort

06,07 Flaming Spider Root, flower is 1 x 1ft, entire sculpture is
1 x 5 ft, 2006
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Could you tell us something about “Botanica Be-
luosa”? Is it your first plant installation? What are the in-
teresting characters in ite

The inspiration for this first installation was- | wanted
to turn my studio into a garden. It was very exciting, |
wasn't sure how or if | could do it. | had been interested
in botany for a long time, but for this installation | be-
came interested specifically in plant communities and
my corrival symbiosis-the mutually beneficial relation-
ships between plants and fungus in the soil-l got really
interested in the idea of plants having relationships with
each other. | was also very taken with the oak tree plant
communities in the Bay Area, and the epidemic of sud-
den oak death that has been happening. My installation
was based loosely on an oak tree plant community. |
think I just touch on all these things with this installation
and | see “Botanica Beluosa™ as outlining a family of
characters which have all these complicated relation-
ships and back-stories. | see it as a starting point for the

dramas that occur in plant communities.
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09 One illustration | worked from, | don't have my sketch book
with me today so | am only sending what's in the computer...
10 Good Fungus #7 & » BE&REEY LR B E LR FMNF %
BAfR - JELt THPE ) REBERBARNEZAER - Inspired by my-
corrhizal symbiosis-the mutually beneficial relationships bet-
ween plants and fungus in the soil. | imagine that this fungus
helps the Oak Tree, gives it nutrients.

11 Silver Lady Oak $REREIZFE » MEMZEYEERNZE » B
fBAIEY B A RTERDAVTEIE -

The dominant character | imagine the other plants are sort
of dependant on.
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(Botanica Beluosa, fabric sculpture installation, 4.5 x 3 x 9ft,
2005)

12 Snakeneck-Snake Necked Rabbit Root and Wandering
Puffits,

13 “Monkey King" Fabric, 2.5 x 3 ft, 2001

14 “Clyclops Organ Bear” Fabric, 6 x 7in, 2000

15 “Original Monster Doll" Felt, 6 x 7 in, 1977

16 “Cyclops Kitty" Fabric, 4 x 7in, 2003

17 Seed Display, 1.5 x 2 ft, Flaming Spider Root Seedlings, fa-
bric, thread and wax, 2006

When you create the installation works and use
fabric to present, do you try to make it like toys or pup-
petse

| think | am very influenced by dolls and puppets
and Muppets. | am very influenced by Jim Henson, hav-
ing grown up watching his movies and TV shows. The
plant creature work came out of the one of a kind sculp-
tures | call ‘Monster Dolls'. They are kind of playful, dark
version of children’s stuffed animals. | actually was in-
spired fo make them because when | was little my mom
made a doll out of a drawing of a monster I'd done. So
it became something | latched onto as an adult artist,
and I've been making them for years now. Since then,
independent of my own work which has always been on
a small hand-sewn scale, there has become a big retail
fad of these sorts of dolls -- monsterish or cartoonish dolls
for adults. Instead of taking my dolls and mass produc-
ing them for retail and trying to compete directly with
this craze, | decided instead to challenge myself to take
them further. So the stuff I'm interested in making now is
a little less of a retail commodity. | try more unusual and
varied techniques incorporating crochet and unusual

hand-stitched touches.
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Since you have presented many great creations
and collaborated with designers and artists, what expe-
riences made you impressed?

My experiences collaborating with other artists are
the most inspiring. | hope to find a way to collaborate
more. It's amazing when you can find a way fo combine
a strength you have with a strength someone else has,
and to create something you could never have done
on your own. “llluminating Stick Lizard” which | created
with my father, Joe Harris, is a great example of this. My
father and metalworker Tom McClaine took my design
and fabricated it in steel. Their skill as artists and their
command of the material was amazing to watch. It is
always a real honor to collaborate with other artists that

you have a lot to learn from.

Will you try other themes or use new mediums to
present you ideas? What will be your interests in the fu-
ture2

My next project is inspired by cactus and also
by sea life. It's called Naturalia Beluosa - silva spinosa
(Natural beast things - a spiny forest) And it will be in the
annual show at Blk/Mrkt Gallery in L.A. in January. It's
similar in presentation to Botanica Beluosa but I've re-
ally delved into the embroidery and incorporated more
miniatures and detail into this one. I've been incorporat-
ing wax into my work a lot lately, and | hope to do more
stop motion films. | am also working on a graphic novel

with my husband detailing my experience with the spi-
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der bite. It will be called “Recluse” and we hope to have

the first chapter done by summer.

Where will you dream of present your installations?2
Why?2

| have been meaning to write a proposal for an
installation at a children’s museum, | am so inspired by
plant life and | find that it's just as exciting and bizarre as
animal life. | find that children respond well to my work
and | think it could be interesting to develop a project
that could be presented with some more solid botanical
ideas. | think kids have an easier time relating to animails
than plants and my creature like work might help with
the idea that they are as alive and as interesting as ani-

mals are.

What's your new plan in 20072

I'm very excited about doing a series of gouaches
inspired by botanicalillustration of the 1600’s. | also hope
to finish a series of tiny cactus creatures and tiny hum-
mingbird creatures, some of which will be featured in

my upcoming installation. | also really want to finish my

graphic novel. Em
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